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For Autumn/Winter 2026, oqLiq continues the proposition of INTERLACE, shifting its focus
from the dynamics of urban movement toward a quieter moment of awakening, where
existence itself begins to surface.

This season’s visual narrative unfolds inside the former studio and memorial space of
Paris-based sculptor Chana Orloff, a place where time is preserved and the human body is
repeatedly observed and contemplated.

Active in 20th-century Paris, Orloff’s practice centered on the human figure, portraiture, and
the structural relationship between form and inner emotion.

Through simplified yet precise volumes, she articulated the weight of the body, its stiliness,
and its latent motion, allowing sculpture to exist somewhere between solidity and breath.

Here, the human body is not an idealized symbol, but a living state continually shaped by
time.

Before becoming a sculptor, Chana Orloff was originally trained in tailoring and garment
making.

Encouraged by her family, she moved to Paris, which at the time was the center of fashion
design and craftsmanship, to continue her studies.

After arriving, she worked in the haute couture ateliers of Maison Paquin, where she
developed a deep understanding of bodily proportion, structural construction, and methods
of enclosure.

It was only when colleagues recognized her drawing abilities and encouraged her to apply to
art school that she gradually shifted her practice toward sculpture.

This formative background gave rise to a lasting sensitivity toward how the body is
constructed, enclosed, and perceived.

A perspective rooted in the structural logic of clothing.
Within this space, sculptures stand as forms left behind by time,
while contemporary bodies move among them, still not fully formed.

In the imagery, the model is conceived as an awakened soul,



moving through the space in a state of partial motion blur, passing in front of and behind the
sculptures.

The body is never fully fixed.

What remains legible are the garments themselves, their structures, seams, and material
layers, repeatedly revealed and affirmed through movement.

The sculptures and the wearer form an interlaced foreground and background.
One represents preserved physical memory,

the other a contemporary presence still in the process of becoming.

Positioned between the two, oqgLiq places clothing not as decoration or imitation,
but as an outer shell consciously chosen by the soul,

a spiritual armor of self-recognition.

In selected pieces, ogLiq constructs hybrid structures by combining natural fibers with
functional materials.

Rather than relying on bulk or thickness, protection and durability are achieved through
layered configuration, responding directly to the body’s practical needs for coverage and
resilience.

As a result, garments retain weight and defined silhouettes when at rest, while maintaining
clarity of line in motion.

Function and sensibility, protection and softness, are no longer opposing forces, but coexist
within the same structure.

This hybrid way of thinking allows clothing to move beyond single-purpose solutions,
becoming a structural system capable of adapting to shifting bodily states and real-life
contexts.

Within a space shaped by sculpture,

clothing no longer merely responds to the body,

but enters into dialogue with history, weight, and time.

In 26FW, INTERLACE is advanced into a more internal proposition.
When the soul awakens,

it requires a form capable of carrying intention and withstanding time.

What oqLiq constructs is not a style,



but a silhouette system grounded in hybrid structure,

allowing the body to persist across space and time.
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